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Mynah — Artists Statement
Text by : AnaTerry & Don Hunter

Translation by : Julia Fu

Beijing has undergone massive urban transformation over the last 100
years, emerging out of this change are the 798 and Caochangdi Arts Dis-
tricts. These environments offer contemporary experimental art spaces,
commercial galleries, studio spaces and factories all plying their trade in
grandiose constructivist factory buildings redolent with the echoes of mass
production and the socialist fervour of human industry. Rumours abound
that these art spaces may be redeveloped by the Government. Should this
occur, there is a strong possibility that the arts industry will seek another
‘undeveloped’ district on the margins of Beijing to nest. Again, ironically,
these spaces could potentially be co-opted by future government initiatives.
Even if the Government does not redevelop 798 and Caochangdi Districts,
inflationary pressure accompanying the rapid expansion of the arts industry
will see some arts spaces moving on or simply closing their doors.

In response to this conundrum we have adopted the mynah bird as
metaphor for our predatory propensity as humans to consume and produce
sometimes at the expense of others in our fervour to create and expand our
territories. The mynah bird’s sharp eye seeks and covets shiny objects as it
steals other birds’ nests leaving its victims displaced. As with the audiences
who visit the galleries, we are complicit in this process — it is a given that
artists, while commentators of these issues, are not exempt from the cycle
of consumption and production. As visiting artists in China we have sought
this fertile artistic environment as both consumers and producers within
and of these spaces. Like the Mynah bird, we as itinerant artists, have taken
over and nested, albeit temporarily here in China, leaving the detritus of
our consumption and production in our wake.

‘Mynah’ is an exploration of this process. The final work becomes an
ironic altar piece to these processes. As the birds consume the sculpted
environment and excrete their waste, we ask do we as both producers and
consumers eventually, like the Mynah eventually “shit in our own nests”?

‘Mynah’ is a part of a larger body of work currently being produced
by New Zealand artists Ana Terry and Don Hunter (aka Number 8 Col-
lective) through the Platform China residency program supported by Asia
New Zealand Foundation and Creative New Zealand.

The Number 8 Collective was born out of a recognition of a strong
artistic dialogue between Don Hunter and AnaTerry, not through the simi-
larity of their respective practices, but through the differences. Their often
diverse ideological and conceptual approaches to a subject matter enables
a rich ground for robust collaborative projects to emerge from. Ana and
Don have been awarded two collaborative residencies, presented numer-
ous public seminars, many curatorial projects, collaborative exhibitions and

currently are establishing a new art project space.

number8collective@gmail.com
+86 13 552 1551 54 (China) +64 21024 33071 (New Zealand)
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Don Hunter — artist / educator / coordinator

Don Hunter’s arts practice incorporates a diversity of materials method-
ologies and delivery mechanisms from collaborations, industrial strength
kinetic sculpture, performative, site specific works through to video in-
stallations. Projects are developed from a conceptual framework first with
emergent materials in a constant state of flux respondent to and inform-
ing project direction and ultimate outcome. Materials are often found, and
through a process of reconfiguration a new meaning and interpretation
emerges, although traces of the original material function still act as a teth-
ering device offering a referent to another time or space whilst in coalition
with a new construct.

Don’s community of practice has seen him involved in the nationally
recognised and funded Blue Oyster Art Project Space where he was a trus-
tee and played an major role in the gallery relocation and construction in
Dunedin, New Zealand, 2005-2007. Don dedicated much time in 2004-
2005 planning and constructing Retort Art Space that went on to become
an important community arts hub in Dunedin New Zealand. A voluntary
position saw Don living and working in Vanuatu where he successfully co-
ordinated the Wan Smolbag International Theatre Festival 2009. During
this time he and Ana Terry undertook a collaborative residency (William
Hodges Southland Residency, New Zealand.

During Don’s Bachelor of Fine Arts study at Otago Polytechnic, New
Zealand, he undertook a highly successful exchange at Utrecht School of
the Arts in the Netherlands, where he also exhibited. He went on to be
employed as a lecturer at the Otago Polytechnic School of Design. In 2003
Don established Art Crew Ltd, a collaborative business providing technical
and creative support for artists events and galleries. Clients have included
Art Forum Berlin, Biennale of Sydney, The Hocken Gallery, and many in-
dividual artists and galleries. Early 2010 Don took up an appointment with
Whanganui District Council, New Zealand as Arts Coordinator where he
is involved in building of creative capacity and improving access to, and
participation in arts activities within the Whanganui community.

donshunter@;ihug.co.nz * www.artcrew.co.nz

AnaTerry artist / educator / curator / writer

Ana Terry has been exhibiting and working in the visual communications
industry since 1990 as both a graphic designer and artist. Her arts prac-
tice includes individual projects, site specific projects, curatorial projects,
collaborations, and writing and an ongoing in involvement and support in
establishing art project spaces and forums for international dialogue.

In 2008/09 she spent 2 years working with a non government organi-
sation as the visual communications advisor with Wan Smolbag Theatre — a
community theatre based in Vanuatu. Here she taught graphic design, fa-
cilitated community art classes and co-curated a photographic exhibition
at the Alliance Francaise that subsequently toured the islands of Vanuatu.
During this time Ana Terry and Don Hunter won the William Hodges Fel-
lowship, a six month residency in Invercargill New Zealand. The exhibition
‘Fair Game’ was the result of this collaboration.

Ana works with found materials which she manipulates and deploys to
expand beyond their commonly known functions and symbolic references
to challenge conventions and suggest alternatives. One of her current areas
of research is the fine line between recognising images/structures — be-
tween data and information and where a slippage can occur generating a
sense of the uncanny.

On a philosophical level her concerns are the impact/purpose of art
— politically, socially and psychologically. She is interested in the functions
of art on multiple levels — as both the maker and audience.

Ana Terry has lectured in process and observational drawing, photog-
raphy, digital media and graphic design at both the University of Otago and
the Otago Polytechnic School of Art in New Zealand since 2000. She is
currently on leave from her lecturing position at the School of Art.

WWW, anaterry. com * anaterry@es .co.nz

Don Hunter and AnaTerry are artists in residence at Platform China, Beijing through the generous support of Asia:NZ Foundation,

Creative New Zealand and Platform China Contemporary Art Institute.

AnaTerry & Don Hunter, Number 8 Collective
P.O. Box 225, Wanganui, New Zealand
number8collective@gmail.com
+64 21 024 330 71 (New Zealand)
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